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AHMuxpynkocmo
JHCU3HDb Oepesbes

EneHa [lonkoBa — ¢oTorpadp-nobutens 13 Boarorpana, mo 0CHOBHON MPodeccun — y4éHbii,
JOKTOP SKOHOMUYECKMX HayK. [lepxaTb ¢oToanmnapart B pykax EneHy B ganekom OeTcTBe
Hay4ma oTeL, Kyn1B AoYKe NyYLlliniA Ha TOT MOMEHT annapaT OTe4eCTBEHHOro NPOM3BOACTBA
— flereHgapHblin «3eHUT». CneunanmusanpoBaHHblie GOTOKPYXKM ByayLLMA aBTOP BbICTABOK HE
nocellasna, 3aTo C YyAOBONbCTBMEM LUTYANPOBAIa KHUM No Teopun doTorpadun.

Bo B3pocnon xun3Hu doToanmnapaT Obl1 OTNOXEH B CTOPOHY, YCTYNMB MecTo Hayke. K
cerogHawHeMy aHw EneHa gocturia oulyTUMbIX BbICOT B cBoeln npodeccun. Mpodeccop,
NPe3naeHT COBCTBEHHOM KOMAAHUN «HCTUTYT Hay4YHbIX KOMMYHUKALMN», 0EeCATKM
0nNy6NMKOBaHHbIX Hay4YHbIX CTaTEN B MUPOBbLIX HAaYYHbIX XYypHanax Nno aKoOHOMWKE,
YHUKanbHble aBTOPCKME Teopun. B nocnegHee gecaruneTme y4€Hbln akTMBHO 3aHMMaeTCs
Teopunen BpeMeHM B 3KOHOMUKE. B YacTHOCTK, eto Bbifa paspaboTaH MeToa BblYUCIEHWIA
FNyOuHbl 9KOHOMWYECKOr0 KpMU3nca — Tak Ha3blBAEMOM «BOPOHKM OTCTaNoCTu». OTNpaBHOMN
TOYKOM MCCneoBaHUIn MOCAYXWUT BPEMEHHOW aCneKkT. B HacToAWMMN MOMEHT fpodeccop
FOTOBUT K BbIMYCKY KHWUFY MO TEOPUM BPEMEHU «OKOHOMMKa: Present continues».

BHOBb B349Tb doTOanmapaT B pykM el yaanoch Anllb CNyCTS HECKOMbKO AEeCATKOB SIET — N Cpasy
BCMOMHW/NCH BCE HaCTaBEHMS OTLA. OKOHOMMKA — Takaq Hayka, KoTopag CTOUT Ha CTpaxe
XM3HW U CMePTU OBLLLIECTBA, Ha FpaHW CHacTbs U CTRadaHns. BepoaTHO, UMEHHO MO3TOMY. B
doTorpadum npodeccop obpallaeTcsa K 3TUM XKe TeEMaM.

KusHp n.cMepTb. CamMble TPEBOXHbIE TEMbI 4719 KaX4oro 13 Hac. Kaxaoe MrHoBeHMe Hallero
QYLLECTBOBaHMS Mexay coboin BopsaTCcsa ABE SHEPTUM: SHEPIUS XUBHN N SHEPIUS CMEPTH.
Pa3Mbltifgs Hag Tem, Kak aTn Gunocodckme KaTeropmm oTpaxkatoTca B cyabbax Ka)Xgoro
XUMBOro eyuecTBa, EneHa cosgana cepunto GoTopaboT « AHTUXPYMKOCTb: XN3Hb AEPEBLEB» O
3UMHeM nece B nonme peku Boarn. Bropoi ee 6onbluon dnnocodckon paboTom cTana cepus
«AHTUXPYIKOCTb: XM3Hb PO3bI», B KOTOPOM aBTOP paspabaTbiBaeT TEMbI XXM3HEHHOM CTOMKOCTH
1N 6eCcunmnsa nepea BbisoBamMy XMN3HN.

HO aTeHE NepBbI onbIT EfieHbl. Kak doTorpad, oHa BriepBble 3asgBma 0 cebe ONTUMUCTUYHOM U
SNMOLIMOHANbHOM GOTOBLICTABKOW O XN3H CBOMX AOMALLHMX MMTOMLIEB. ITa paboTa bbia nokasaHa
Ha'odHOW-M3 HayUHBIX'KOHDEPEHLMIN MHCTUTYTa HayuHbIX KOMMYHUKaLWA 1 ee 3pUTenaMm ctanm
yUeHble —ioanHaykn. POTo 3a6aBHbIX XXMBOTHbIX BbI3BaAV HENOAAEAbHbIN BOCTOPT Y NtoAel HayKu,
3aHATbIX peLleHuem MUPOBbLIX NPOBAEM. 3pUTENK CPa3y. OTMETUNI ANHAMUYHOCTb, XN3HEM0OME,
PafoCTb W AywEeBHbIN CBET TUX GOTOKAPTMH, YTO, HECOMHEHHO, MHOIO FOBOPUT 06 aBTOpe. EnexHa
[orkoBa ToMbKo Havafla CBOM My Th B MMpe GOTOFPadun, HO yoke cermvac MOXHO CkasdaTb O Hel, 4To
3TO,MHOIrorpaHHbIN, FAYOOKUM, YyTKNN XYOOXKHAK-C LEeAbIM CMMCKOM HEODbIYHbIX MOEN. YBEPEHbI, YTO
OHa ellie MHOro'pas yanBNT 3puUTeen CBOUM B3rasaoM Ha Mp.

PKNBbie,CTBOJIbIAEPEBLER B OKOBAX Jibfd. XBaTUT. A MM XUSHEHHbIX CU/1, YTOObI NPOTUBOCTOSATb
HaTUCKY/31MbI2 00 9TOM —=BbIC  TaBKa EfeHbl MORKOBON «AHTUXPYNKOCTb: XWN3Hb AEePEBbEBY.
OB6BEKTOM UCCeA0BaHNS AN aBTopaHa 3TOT pPa3 CTal, Kasanoch Obl, HeNpMMedaTenbHbI nec
B-3a00/104EHHOM MecTe foMbl pekit.-OfaHo HEDOIbILIOE MECTO. TUMUYHbIM Nersax LeHTpanbHOM
fonochl Pocenn, KOTOPLIM BPSAA A MOXHO Ha3BaTh BAOXHOBASIOLAM Ha MONCK XM3HEHHOCTH
A9 KaXO0ro 18 Hac. B.Kafpe doTtorpada CKPbIToe 3a 0DAaKaMu-CoNHLE, MyYUTENbHO-
O0/IE3HEHHbIE M3/1TOMbI'BETBEWV OEPEBBER; CKOBaHHbLIX XECTKMUMI 0ObATUSAMK XON0aa.
be3Xm3HeHHOe, OCTaHOBMBLLEECS, OOpEeYEeHHOE . BRPEMS.



Kaapbl. Brnsaeswmnch, Mbl NIOHUMaEN
ManeHbKoro Kycouka neca. Bpems

Ha 3uMHuX Kagpax Mb
HEOTCTYMHO U MOLLHO, B KOPOT
SHEPrun cMepTn He HY>KHO N

Bpems noér, bnarogap:

sHepruis Tenna. ExenHeBHbIe

NPUCYTCTBYET U YyBC 3, 1

[lepesbst 061aaloT aHTUXPYMKOCTBIO
NPOTUBOCTOATH AaXe CambiM KPenkyM MOpPO3am.

MocTeneHHo, War 3a LWaroMm, Hakanamsagach, Bpems Kak cambiil
npubnmnxaeT Hac K BecHe, moka Npupoaa He OXMBET U U3MEHEH!
Ha cosmpaHue yxoamuTt ropasao 60nblie aHepruun, Beb MUp OOMXKe
[BUXEHWS COKOB MOf, KOPOW AepeBbeBs, BbiNyCKaHWa NMCTa, LiBeTel
ypoxas, yBgaaHus 1 CMepTHu. =

/I BOT Ha Kafpax y>Ke BUOHbl pasfnmBbl, HAaMoHSAOLWME uepeB'bq 3HL
019 HOBOTO BUTKA XW3HWU. COMHLLE Ha CHMMKax CTaHOBUTCS BCE 6'__. |




Antifragility
the life of trees

Elena Popkova is a famous Russian scientist, Doctor of Economics, and, since recently, an art
photographer living and working in Volgograd. It was not until several decades after her childhood
fascination with optics that she managed to get round to a camera, but when you have an academic
career and unigue author's theories recognized by the world public under your belt, a philosophical and
artistic approach to the world around you emerges as a natural result and stays with you forever.

In her scientific activities, she developed an incredibly unique method of calculating the gravity of
the economic crisis — the so-called “underdevelopment whirlpool”. The time aspect served as the
starting point of the research. On top of that, the professor is currently preparing to release a book
on theory of time entitled "Economics: Present continuous”.

Probably this is precisely why Elena addresses in her photography the subjects associated with
in-depth fundamentals of any science - the cycles of life and death. Reflecting on how these
philosophical categories are struggling with each other, having an impact on the fates of every
living being, Elena created a series of photographs “Antifragility: The Life of Trees" about the winter
forest in the floodplain of the Volga River.

Live tree stems in ice shackles. Do they have enough life force to survive? The works of the
author demonstrate absolute minimalism: they have no visual effects, no bright color splashes
or interesting angles. One would think they are a strict scientific statement — but it's not all that

simple. Something makes Us look more closely at these photographs. And only. when we do, can we
understand: all photographs — frem the first one to'the last one — depict microcosm. Time and life
force —these are the main‘subkjectsthat are explored by the atthor.

Trees are characterized by antifragility — a vital force that helpsthem to survive even the most

bitter cold. Some of the scenes show us.the sun hidden behind clouds, and the bends of branches
shackled with tight embrace of cold seem to be bitterly painful. Lifeless, still, doomed time. A typical
landscape of Central Russia that is-hardly inspiring. Yet gradually, bit by bit, as the time, being the
Creator's mostimportanttoal, glides on, it brings us closer to spring.

And now one can seeinthe photographs how the floods are filling the trees with life, replenishing them
for a new:round of life.:The rays of the sun are now warmer and their embrace more tender. The orange
pre-sunset light—a symbol of evanescence and the transporting beauty of an evening moment—
illuminate the cover of this book and the text of its pages. The first protagonists — horses and cows, as
well as Elena Popkova's pets, who-are the mascots of the ISC — are seen amid the trees. But not all of
thetrees have woken from their slumber: some of them, in no way different from others in the winter
forest, have been left without leaves, standing as still and silent reminders of how close life is to death.

It takes a lot more energy to create, since the world has to go through a cycle — from the circulation of
sap under the bark, unfolding of leaves, flowering, fruiting, to harvest, wilting and death. And this cycle
is controlled by Time —the source of this endless motion and energy. All our lives are tied to Time that
gives rise to everything. The scientific approach to the object of photography makes this photography
exhibition unique, referring to Renaissance where science and art went hand in hand.

Antifragility, in other words, the life-affirming beginning of all life — always wins, and we can
witness the win in this battle...

































Enena MNonkoBa — npodeccop, AOKTOP 9KOHOMUYECKNX HayK, npe3ngeHT AHO “"UHCTUTYT Hay4HbIX
KoMMyHMKaLmn”. B nocnegHee oecatuneTme y4eHolii akTUBHO 3aHUMAaEeTCsl TEOPUEN BPEMEHN B
3KOHOMMKE. B yacTHOCTHU, eto Bbina paspaboTaH MEeToA BbIYMCIEHWNN TNYyBUMHbI 9KOHOMMUYECKOTO
Kpuanca — Tak HasblBaeMol "BOpoHKM oTcTanocTtun”. OTNpaBHON TOYKON MCCNedoBaHWIM MOCAYXW
BpPeMeHHOM acnekT. B HacTosAWMN MOMEHT Npodeccop roTOBUT K BbIMYCKY KHUIY MO Teopum
BpemMeHu "OkoHomMuKa: Present Continues” .
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Mpw nopgaepxke MHCTUTYTa HaydHbix KOMMyHUKaLMA
https://www.archilab.online/
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